HENDERSON STATE UNIVERSITY

DEPARTMENT OF MUSIC

presents

RICK BROCKWAY

in a

SENIOR TRUMPET RECITAL

accompanied by
*Kay McAfee, Organ
*Thomas Chase, Piano

assisted by
John Whitlow, Drums
Don Colgquitt, Bass

Russell Fine Arts Auditorium
Tuesday, February 21, 1984

8:00 P.M.
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SELECTIONS FROM SUITES Henry Purcell
C TRUMPET

I 5 Entrée
II. Marche :
ITTI. Menuet Et Sicilienne
IV. Voluntary on the Doxology
V. Trumpet Tune
Kay McAfee, accompanist
MODERN SUITE Bernard Fitzgerald
B~YTRUMPET
I. Frolic
IT. Legend
ITI. cCcall

Thomas Chase, accompanist
INTERMISSION

TOOT SUITE Claude Bolling

by
I. Allegre
C TRUMPET

VT, Vespérale
FLUGELHORN

IIT. Rag-Polka
CORNET

*Denotes faculty members
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Handel

- MESSIAH



HENDERSON STATE UNIVERSITY
DEPARTMENT OF MUSIC

presents

THE CONCERT CHOIR
ARKADELPHIA COMMUNITY SINGERS
THE ARKANSAS CHORAL SOCIETY

in a performance of

George Frideric Handel’s

MESSIAH

Dr. Charles Rye, Conductor

Tuesday, December 11, 1984
7:30 P.M.

Arkansas Hall Auditorium






SOLOISTS

Comtort ye my people

Ev'ry valley shall be exalted

Thus saith the Lord

But who may abide the day of his coming?
Behold, a virgin shall conceive

O thou that tellest good tidings to Zion
Soprano recitatives

Then shall the eyes of the bhnd

He shall feed his flock

Come unto him

How beautiful are the feet

1 know that my redeemer hveth
Behold. 1 tell you a mystery

The trumpet shall sound

Mark Davis
Mark Dawis
Todd Lucas
Sanu Sue Welch
Brenda Hamm
Brenda Hamm
Mia Mikesell
[Laura Lancaster
l.aura Lancaster
Beth Johnson
Denise Davis
Toni Hall
Monty Hill
Monty Hill



Text of Messiah |

And without controversy, great is the mystery of
Godliness: God was manifested in the Flesh, justified L]
by the Spirit, seen of Angels, preached among the
Gentiles, believed on in the world, received up in
glory.

In whom are hid all the Treasures of Wisdom and
Knowledge. -

{Pretace to the ungmid worndbook, selected by Handel's
Iibrertist, Charles Jenneas, fraec 1 imathy 3 16, Cal-

pastans 2 1)

PART THE FIRST -
. SINFONIA (OVERTURE) ORCHESTRA

2. RECITATIVE (TENOR)

Comfort yve, conmifort yve my people, saith your God, speak ye
comfortably to Jerusalem; and ¢ry unito her, that her warfare is
accomplished, that her iniquity is pardoned. The voice of him that
crieth in the wilderness: Prepare ve the way of the Lord, make

straight in the desert a highway for our God. Isaiah 40:1-3

3. AIR (TENOR)
Every valley shall be exalted, and every mountain and hill made

low, the crooked straight and the rough places plain.

4. CHORUS
And the glory of the Lord shall be revealed, and all flesh shall see

it together, for the mouth of the Lord hath spoken it.
Isaich 40:5
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5. RECITATIVE (BASS)

Thus saith the Lord of hosts: Yet once a little while and I will
shake the heavens and the earth, the sea and the dry land; and I will
shake all nations; and the desire of all nations shall come. The Lord,
whom ye seek, shall suddenly come to His temple, even the mes-
senger of the covenant, whom ye delight in; behold, He shall come,
saith the Lord of hosts.

i1aggai 2:6,7; Malachi 3:1

6. AIR (ALTO)
But who may abide the day of His coming, and who shall stand
when He appeareth? For He is like a refiner’s fire. = Malachi 3.2

8. RECITATIVE (ALTO)
Behold, a virgin shall conceive and bear a son, and shall call His

name Immanuel, God with us. Isaiah 7:14; Matthew [:23

9. AIR (ALTO) AND CHORUS

O thou that tellest good tidings to Zion, get thee up into the high
mountain. Q thou that tellest good tidings 1o Jerusalem, lift up thy
voice with strength; lift it up, be not afraid; say unto the cities of
Judah: Behold your God! Arise, shine, for thy light is come, and the
glory of the Lord is risen upon thee. Isaiah 40:9, 60:1

12. CHORUS

For unto us a child is born, unto us a son is given, and the
government shall be upon His shoulder; and His name shall be
called Wonderful, Counsellor, The Mighty God, The Everlasting
Father, The Prince of Peace. Isaiah 9:6

13. PIFA (PASTORAL SYMPHONY) ORCHESTRA



14. RECITATIVE (SOPRANO)
There were shepherds abiding in the field, keeping watch over ..
their flock by night. Luke 2:8

And lo, the angel of the Lord came upon them, and the glory of the==
Lord shone round about them, and they were sore afraid.
Luke 2:9

15. RECITATIVE (SOPRANO)

And the angel said unto them: Fear noi, for behold I bring you ==
good tidings of great joy, which shall be to all people; for unto you is
born this day in the city of Davida Savior, which is Christ the Lord. _,

Luke 2:10,11
17. CHORUS -
Glory to Godin the highest, and peace on earth, good will toward
men. Luke 2:13

19. RECITATIVE (ALTO)

Then shall the eyes of the blind be opened, and the ears of the deaf ==
unstopped, then shall the lame man leap as a hart, and the tongue of
the dumb shall sing. Isaiah 35:5,6

20. AIR (ALTO)
He shall feed His flock like a shepherd; and He shall gather the ==
lambs with His arm, and carry them in His bosom, and gently lead

those that are with young. Isaiah 40:1]

AlR (SOPRANO)
Come unto Him, all ye that labour and are heavy laden, and He ==
will give you rest. Take His yoke upon vou, and learn of Him, for

He is meek and lowly of heart, and ye shall find rest unto youi souls. .
Matthew [1:28,29



INTERMISSION



Thinty membens of the Hendenson State Undveascty Concent Cheodn wild depant
May 31, 1985,0n a 21-day Eunopean toux. This will be the organczaticn's founthn
(nteanational toun. The ghroup, denected by Dr. Charles S. Rye, will perform 4n
some of the most famous cathedrats, chunches, and hastoricad bucfdings «n Eunrcpe
wtcludang St. Peten's BasLica «n Rome; St. Maak's (in Vendce; St. Stephen's
Cathedrad in Vienna; St. Chapelfe «n Pands; Canterbunry Cathedral; and ALL Hallowa-
by-the-Towesr and St. Mantin-.(n-the-Fields chitkchersr 4n London.

In addition to a gubl schedule of perfowmances and s4gntseeding, the chon
wll also attend performances at the Bavarlan Siate Opera (n Munich, the Vienna
State Opera, the Paris Opera, and the Reyal Openc Heuse «n London. These goie
sdngerns will serve as geod-wild ambassadors of Hendernson State Undversity, the
State ¢f AMrhansas, and the United States of Amersca.

Eacn member of the group must pay hes own expenses. The choin has Apcndoned
varlous gund-radising activities to hekp degray the cost ¢f tuckets for the operas,
balfets, and sumphony ceincents.

Those des<rung to make a contrcbutaon to the cheodn thavel fjuind wafl be gAver
the opportunity fto dc so durding the (ntermirscion. [(Checks may e made to
Choin Thip Account).

Vow: continued support ch the Henderson State Undversety Cencent Choan and
(L8 vardous activitaes 5 greatiy apphrecaaied.

Chanfes S. Rue
Conducton




PART THE SECOND

22. CHORUS
Behold the Lamb of God that taketh away the sin of the world.
John 1:29

24. CHORUS

Surely He hath borne our greifs, and carried our sorrows! He was

wounded for our transgressions; He was bruised for our iniquities;

the chastisement of our peace was upon Him. Isaiah 53:4,5
25. CHORUS

And with His stripes we are healed. Isaiah 53:5
26. CHORUS

All we like sheep have gone astray,; we have turned every one to
his own way. And the Lord hath laid on Him the iniquity of us all.
Isaiah 53.6

33. CHORUS

Lift up vour heads, O ye gates; and be ye lift up, ye everlasting
doors; and the King of glory shall come in. Who is this King of
glory? The Lord strong and mighty, the Lord mighty in battle. The
Lord of hosts, He is the King of glory. Psalms 24:7-10

38. AIR (SOPRANO)
How beautiful are the feet of them that preach the gospel of
peace, and bring glad tidings of good things! Romans 10:18

44. CHORUS

Hallelujah! For the L.ord God Omnipotent reigneth. The king-
dom of this world is become the kingdom of Our Lord, and of His
Christ; and He shall reign for ever and ever. King of Kings and Lord



of Lords, Hallelujah! Revelation 19:6-11,15, 19:16

45. AIR (SOPRANO)

I know that my Redeemer liveth, and that He shall stand at the
latter day upon the earth: and though worms destroy this body, yet
in my flesh shall I see God. For now is Christ risen from the dead,
the first fruits of them that sleep.

Job 19:25,26; I Corinthians 15:20

46. CHORUS

Since by man came death, by man came also the resurrection of
the dead. Foras in Adam all die, even so in Christ shall all be made
alive. | Corinthians 15:21,22

47. RECITATIVE (BASS)
Behold, 1tell yvou amystery: We shall not all steep, but we shall all
be changed, in a moment, in the winkling of an eyve, at the last

trumped. ! Corinthians 15:51,52

48. AIR (BASS)
The irumpet shall sound, and the dead shall be raised incorruptible,
and we shall be changed. For this corruptible must put on

incorruption, and this mortal must put on immoriality.
[ Corinthians 15:52-54

53. CHORUS

Worthy is the Lamb that was slain, and hath redeenied us to God
by His blood, to receive power, and riches,and wisdom, and
strength, and honour, and glory, and blessing. Blessing and
honour, glory, and power, be unto Him that sitteth upon the
throne., and unto the Lamb for ever and ever.

Amen. Revelation 5:12,13
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Jim Flowers
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The oratorio has its roots in Italy, for its spiritual beginmungs wére in the
oratores of Italian convents and churckex of the 1ith century to “prepare the
worshiper for the Lord’s service and to rnid him of secular thoughts and divert-
ing mfluences.” Thus, from these spiritual gatherings for prayer. to Lenten
entertainments in the palaces of Itahan noblemen. the oratorio moved to pri-
vate musical performances n England. and thence. under George Fo Hande!
himself, found 1s way to the London entertaniment markets o the short span
of less than thirty years

This final step 1n the metamorphosis of the sacred counterpart of opera
came aboul. oddiy enough. as a result of a special performance al a private
celebration 1n honor of Handel's birthday i 1732 arranged by s loyal Iriend
Bernard Gates, master of the Children of the (“hapel Royal. The musical pro-
duction, staged and costumed. was Hondel's anan and Mordecw, later re-
vised by the composer, known as the vratorio Vsther  The performers on s
occasion were children from His Magesty's Chape! as well as other boy and
men singers from the Chape! Royal avd Westnonstor Abbey Fhe instrumen-
talists were weembaers of the Plollharmonie Socecty . The pricate staging ol this
work aroused cuesgh pabiie cnterest tha! Handol soun annganced his own
production of the work on the stage of the King's Theatre on the Haoynriarket

Handel's first periccmance of Nessinh wes swog o a Deblin wmasie fali on
Apnid 13,1742, 11 was presinted for the henefit of tiree local charitu crgam-
zahions. The porformance was ecituded to m the Dublin newspapers ns “fine” or
“grand’ or “clegant entertammient  He had composed the entire oratorio in
the remaricably short span of 2. daus. His hbrettist wus Charles Jennens. a
wealthy friend upd amatewr wriler who skllfully selected Bibiical passages
from both the New and Old Testaments for this work. He had cotiaborated
with Hande! i previous ovatoros, bequinmg with Saol o 17350 After L
composer's seturn to London. there were o jew seattered performances of “a
new sacred Oratono.” but o was not wntd 1730, wnder Haondel's leadership,
that his NMesswh beguroits arnaal performances whch have led to s unparal-
feled populanty s a msical masterpece

Records of the famous concerts at the London Foundhng Hospital show
that perticipants in the Nessiah charuses usuallu consisted of six boy sopranos
from the Chapel Royal plus tuelve or thirteen nien. wheh. according to the
practice of the time. mcluded male aftos (counter-tevors), Furthermore, orig-
mal voice parts show that the solmsts alse sang in the choruses. and that fron
Jive to ag many as e soloists were employed movarous performanecs.

After more than a century of distorted. grandose performances of Han-
del’s Nlessiah, modern research has delved into the orginal manunscripts. the
word-books accompanying 15th century performances. and other primary and
secandary sources of information, all of whick has resulted 11 a mord aceurats
apprmsal of the composer’s performances. We are indebted to FEngland's
Watkins Shaw. whose 1965 edition s being performed this evening

Tlus edition not only presents optional solo assignments wineh the com-
poser used, but also prowides an authentic vrchestration. Handel's ongimal
instructions for solo versus tult! instrumentation, as well as recommendatyons
for barogue ornamentalion, embdellishments, cadenzas. and rhythwoe meuality
are provided. The vatue of Mr. Shaw's research and study of origmal source
material is unlimiled to those who wish to hear the Nlesswsh without the pre-
vailing extruvagant 19th century trappings. The large size uf perfornmung
forces which we have inherited to this day reached a peak in 1859 when the
British celebraten the centenary of Handel's death with a chorus uf 2700 and
an orchestra of 460 players.,








